0.20250649

IIN—T%

Visual Manifest

Lydia Garcia Recuero,

Florencia Dumont Duvauchelle,

Valeria Fuentes Diaz,

> 7 74Ty K

7 14 — I X

KAKEJIKU of Quiet Fields

THAVE

Ex ]

Handmade mulberry paper (Saa paper), and
rubberwood round sticks from Thailand, pressed
botanical elements hand-selected and composed
by the artists.
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Quiet transitional and contemplative spaces:
libraries, galleries, cultural and care environments.
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This project began with a simple observation. While
discovering handmade mulberry paper in Thailand,
we perceived a quiet way in which the material
relates to light, air, and time.

From this starting point, we began reflecting on many
spaces designed through a normative perception-
spaces where staying can become difficult for those
who relate to their surroundings in more sensitive
and diverse ways.

KAKEJIKU of Quiet Fields

emerges as an organic wall system that hangs
lightly, allowing light, movement, and attention to
pass through the space. It does not impose a single
way of use or interpretation: it may be noticed or
overlooked, invite closeness or allow distance.

Here, the joy of design lies in the freedom to remain
without effort, without demand and to inhabit space
at one’s own rhythm.
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